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Jana Ticha: Radost z architektury

»Nejradéji bychom chatu sbili dohromady z kusu dreva a pfedméti vy-
plavenych rekou, ale to jsme pfece nemohli klientovi provést, kdyZ nam
zadal praci, ktera nas nesmirné bavila.* '

V devadesatych letech se na ¢eské architektonické scéné objevil
»fenomén Brno“. Architekti tehdejsi nastupujici generace sdruzeni ve
spolku Obecni dim se vyrazné profilovali svou tvorbou navazujici na
bohaté dédictvi klasické moderny a mezivaleéné architektury v mo-
ravské metropoli. Mezi nejvyraznéjsi postavy tohoto proudu pat¥ili od
zacatku Ales Burian a Gustav KFivinka, ktefi se zapsali do déjin ceské
architektury po roce 1989 jako autofi mezinarodné Gspésné budovy
IPB na narozi Jostovy a Ceské ulice v centru Brna (1993-1995), ktera
byla jako prvni ¢eska stavba nominovana do finale Evropské ceny za
soucasnou architekturu - Mies van der Rohe Award. V devadesatych
letech se Burian a KFivinka stFizlivou estetikou svych staveb nevymy-
kali tehdejsi ,,brnénské“ neomoderné, ale dfimajici neklid prozrazoval
jiz autorsky komentar k jiné jejich realizaci z téhoz obdobi, admini-
strativni budové firmy Geodis: ,Stroha tvaf jesté nemusi znamenat
strohou dusi.“ 2

Strohou tvainost, pokud néco takového jejich stavby vykazovaly, opus-
tili Burian a Krivinka velmi zahy. Petr Kratochvil si pov§iml uz v roce
1998, ze ,zdUraziuji jasnou geometrickou formu, pfitom véak p¥isny
fad ozivuji kontextualné zdivodnénymi odchylkami od pravouhlych pu-
dorysu, variacemi zakladnich prvku &éi jemné rozehranou barevnosti.“ ®
Pojmenoval tak charakteristické rysy, které si tvorba Buriana a Krivinky
udrzela dodnes a které prispivaji k tomu, Ze jejich stavby nejsou snadno
zaSkatulkovatelné, ale hadam, Ze jsou o to pFijemnéjsi pro ty, ktefi je
obyvaiji €i uzivaji. Burian a Kfivinka jdou v této hie s pestrosti mnohdy
na hranici udrzitelnosti konceptu, ale zpravidla ji neprekro¢i, jako by
se to pfihodilo méné zdatnym autorim. Dafi se jim to kromé jiného
proto, Ze berou v ivahu kontext, v jakém stavba vznikd, vS§imaji si okolni
zastavby i krajinnych zvlastnosti a dovedou pak navrhnout architekturu,
ktera nejde proti duchu mista, ale spolupracuje s nim. Nékdy aktiv-
néji, kdyz je prostiedi slabé definované a je mozné az nutné vstoupit
do néj se silnéjSim a napadnéjSim zasahem, aby ziskalo charakter,
jako v pripadé Bytového a obchodniho komplexu Eden v Brné (2006).

1 Ales$ Burian, Gustav Kfivinka, autorsky text Chata na Sazaveé, Burian-KrFivinka
Architekti, Brno 2008, s. 122.

2 Ale$ Burian, Gustav Kfivinka, autorsky text Geodis Brno, Architekt 4/1996,

s. 24-25.

3 Petr Kratochvil, Ceska architektura po roce 1989, in: Ludvik Sevecek,
Ladislava Hornakova (eds.), Stfedoevropska architektura 1890-1998. Sbornik
prispévkl sympozia. Zlin 1999, s. 84-95. Citovano podle vydani in: Jifi
Sevcik, Monika MitaSova, Ceska a slovenska architektura 1971-2011. Texty.
Rozhovory, dokumenty. Praha 2013, s. 252.

Jana Ticha: The Joy of Architecture

“We would have loved to nail the cottage together from remains of pieces of
wood and objects brought here by the river. We could not do this, however,
to the client when they had given us a job which we truly enjoyed.” '

The “Brno Phenomenon” emerged on the Czech architectural scene in the
1990s. The architects of the then rising generation, united under Obecni diim
Brno association, projected themselves through their output, building upon
the rich legacy of classic Modernism and interwar architecture in the Moravian
capital. The most prominent figures included, from the very beginning, Ale$
Burian and Gustav Kfivinka, who made their mark on the history of post-
1989 Czech architecture as the authors of the internationally acclaimed IPB
Building on the corner of Jostova and Ceska Streets in the Brno city centre
(1993-1995), the first Czech building to be nominated for the Mies van der
Rohe Award, the European Union Award for Contemporary Architecture. In
the 1990s, the sober aesthetics of the buildings by Burian and Kfivinka did
not go beyond the “Brno” version of Neo-modernism of the period, but the
dormant restlesness was already disclosed in the authorial comments to
another project from the same period, the Geodis office building: “A grim
face does not necessarily mean a grim soul.” 2

Grim aspects, if ever present in their buildings, were abandoned by Burian
and Kfivinka very soon. As early as 1998, Petr Kratochvil noticed that “they
accentuate a clear geometrical form, but at the same time brighten the strict
order by contextually justified deviations from rectangular plans, variations
of the basic elements, and delicate colour schemes.” ® He identified cer-
tain distinctive features of the works of Burian and Kfivinka that have been
preserved to date, ones that contribute to the fact that their buildings are
difficult to pigeon-hole but are nevertheless comfortable to live in or use
them. Burian and Kfivinka’s play with variety often tests the concept s ability
to hold together, but never breaks the bounds, which would not be true in
the case of less competent authors. They primarily succeed because they
take into account the context in which a building is to be erected, consider
the surrounding built-up area as well as the landscape features, and are then
able to propose architecture that does not oppose the spirit of the place,
but rather cooperates with it. This is sometimes carried out actively when the
place is not strongly defined and it is possible or even needed to weigh in
with an intense, prominent design for it to gain character, as in the case of the

1 Ales$ Burian, Gustav Kfivinka, author’s comment for Chata na Sazaveé, Burian-
Krivinka Architekti, Brno 2008, p. 122.

2 Ale$ Burian, Gustav Kfivinka, author’'s comment for Geodis Brno, Architekt
4/1996, pp. 24-25. B

3 Petr Kratochvil, Ceska architektura po roce 1989, in: Ludvik Sevecek —
Ladislava Horriakova (eds.), Stfedoevropska architektura 1890-1998. Sbornik
pfispévkl sympozia. Zlin 1999, pp. 84-95. Quoted from: Jifi Sevéik, Monika
MitéaSova, Ceskd a slovenska architektura 1971-2011. Texty. Rozhovory, doku-
menty. Prague 2013, p. 252.



Jindy, pokud pracuji v kontextu mimoradné historické, urbanistické
nebo krajinné hodnoty, dokazou prostiedi obohatit novostavbou, ktera
jemnou praci s hmotami, materialem i povrchy s okolim souzni, aniz
by ustupovala do pozadi nebo popirala dobu svého vzniku. P¥iklady
téchto realizaci jsou Vstupni budova do jeskyné Macocha (2014-2015),
Palavska galerie vin a penzion U Venuse v Pavlové (2015), Dostavba
Dusikova divadla v Caslavi (2011-2012) &i Rekonstrukce a dostavba
Piaristické koleje pro potieby Fakulty restaurovani Pardubické univer-
zity v Litomysli (2011-2015). Nedavno dokonéena rekonstrukce Staré
radnice v Havlickové Brodé (2011-2016) je dialogem se staviteli, ktefi
postupné davali budové podobu v minulych staletich. Sou¢asny vzhled
domu je harmonickou kolazi jejich prispévku sjednocenych jemnou
soudobou vrstvou. Ta je na prvni pohled nenapadna a pro neskolené
oko mozna i stézi viditelna, protoze sestava predevsim z prostorovych
intervenci a precizni prace s detaily. Ve velkém sale byl obnoven klenuty
strop se stuky ze 17. stoleti, sousedni salonek zdobi o stoleti mladsi
klasicistni vymalba a sou¢asné intervence se nesnazi jim konkurovat.
Soudoby zasah je patrnéjsi ve vystavnim prostoru v podkrovi a pfrede-
vSim v exteriéru: zahradni upravou dvora radnice vzniklo misto, které
vnasi do vefejného prostoru pfijemnou neformalni intimitu.
Svobodna povaha architektury Buriana a Kfivinky se projevuje i vtom,
s jakou volnosti éerpaji z riznych inspiraénich zdroja, aby obratné
skloubili programové pozadavky s moznostmi, které nabidne prostredi,
v némz ma stavba stat. Vstup do jedineéného pfirodniho arealu kra-
sové jeskyné Macocha (2004-2015) zahrnuje nejen vstupni budovu,
umisténou ve stisnéné pozici v ohybu silnice, ale také pristavisté lodi
vodni ¢asti prohlidky podzemni ficky Punkvy. Jednopodlazni budova
svou mékkou geometrii dokonale zapada na misto, které ji bylo shodou
prirodnich okolnosti uréeno. Slouporadi v pfednim planu by mohlo byt
chapano jako moderni odkaz na klasicistni vzory, kdyby neneslo jesté
jednu, zivéjsi referenci, a sice ke kmenum vzrostlych stromu, které
byly zachovany v tésné blizkosti budovy tak, ze jeden z nich dokonce
»prorusta“ otvorem v pfevisu stiechy. Mirné vychyleni sloupl z osy
prfipomina stihlé kmeny, zatimco otvory v betonové sténé smérem
k pristavisti, které zmékéuji jeji tvafnost a umoziuji prahled ke ska-
lam a stromum, zase evokuji mnohokrat zvétsené tvary poletujicich
listd. Propojeni vizualné lehkého pavilonu s okolim posiluje i odhaleny
skalnaty masiv v jeho interiéru. Podobné ocenéni pfirodnich danosti
Burian s Krivinkou ukazali jiz dfive v projektu PET centra Masarykova
onkologického tstavu v Brné (2005-2007), kde jsou pracovny lékafi
umistény v tésném vizualnim kontaktu se skalnatym podlozim chrané-
ného ptirodniho Gtvaru Zlutého kopce a jeho vegetaci.

Dostavba Dusikova divadla v Caslavi, stejné jako Piaristické koleje
v Litomysli, svédéi o schopnosti obou architekti naladit se na vni-
mani mista a navrhnout novostavbu tak, aby svym méritkem, tvarem

Eden Residential and Commercial Complex in Brno (2006). Other times, if
working within the context of an extraordinary historical, urban, or landscape
value, the architects are capable of enhancing the environment by a new
building characterized by fine work with masses, materials, and surfaces in
order to be in tune with its surroundings without receding into the background
or denying the time of its construction. Examples of these projects are the
Macocha Abyss Entrance Building (2014-2015), the U Venu$e Wine Gallery
and Boarding-House in Pavlov (2015), the Addition to the Dusik Theatre in
Caslav (2011-2012), and the Refurbishment and Addition to the Piarist
College for the Faculty of Restoration, University of Pardubice, in Litomysl|
(2011-2015). The recently completed redevelopment of the Old Town-Hall
in Havlickv Brod (2011-2016) represents a dialogue with the builders who
shaped the building in previous centuries. The current appearance of the house
is a harmonic collage of their contributions united by the fine contemporary
layer. This layer is inconspicuous at first glance, perhaps barely visible for an
untrained eye, as it primarily consists of spatial interventions and meticulous
work with the details. An arched ceiling with seventeenth century stucco
was restored in the main hall, while the neighbouring parlour is adorned by
neoclassical decorations, a hundred years younger, and the contemporary
interventions do not attempt to compete with them. They are more apparent
in the exhibition space in the attic, but primarily in the exterior: landscaping
turned the town-hall courtyard into a place that provides a pleasant, informal
intimacy into the public space.

The free nature of Burian and Kfivinka’s architecture is also evident from their
liberty in drawing upon various sources of inspiration to artfully link together
programme requirements with the possibilities offered by the environment in
which a building is to be erected. The entrance to the unique natural territory
of Macocha karst region (2004-2015) includes not just the entrance build-
ing located in the constrained place of a curved road, but also the landing
of boats coming from the caves on the Punkva underground river. The soft
geometry of the single-storey building perfectly fits into the location, assigned
by natural conditions. The columns of the front elevation could be perceived
as a contemporary reference to classical models, but it has another, livelier
reference to the trunks of towering trees that were preserved in close proximity
of the building with one of them even “growing through” the opening in the
roof overhang. The slightly deflected columns evoke slender tree trunks, while
the openings in the concrete wall facing the boat landing evoke the shapes
of flying leaves, soften the morphology of the wall and provide a view of the
rocks and trees. The linking of the visually light pavilion with its surroundings
is intensified by the revealed rock mass in the interior. A similar acknowledg-
ment of given natural conditions was demonstrated by Burian and Kfivinka in
one of their previous projects, the PET Centre of Masaryk Memorial Cancer
Institute in Brno (2005-2007), where the doctor’s offices have a direct visual
contact with the underlying rock of Zluty kopec Protected Natural Formation
and its vegetation.

i materialovym zpracovanim posilila genia loci. V Caslavi ma nova
pristavba divadla, skryta zrakim kolemjdoucich ve dvore, vizualné
plastickou fasadu z ryhované stukové omitky, ktera svou jemnou re-
petitivni vizualitou dobife komunikuje s budovou jednoho z nejstarsich
kamennych divadel v Cechach, jejiz posledni upravy pochazeji z dva-
catych let 20. stoleti. V Litomysli dostala pfFistavba piaristické koleje,
V niz je umisténa fakultni knihovna, zase Zivou omitku, pod niz prosvita
cihelné zdivo. Knihovna, v niz je umistén i sal pro riizna vefejna vystou-
peni a kulturni udalosti, je situovana na narozi mezi piaristickou koleji
a vstupem do zrekonstruovanych Klasternich zahrad. Pohledové tak
vymezuje jeden z pristupli na Zamecké navrsi, jehoz definici pomaha
tim, Ze potvrzuje puvodni stavebni ¢aru i vy$ku fims sousednich budov.
Pozornost k urbanistickému charakteru mista je u Buriana a Krivinky
jaksi samoziejma, i kdyz jisté vycvicena dlouholetou praci na ryze
urbanistickych ulohach. Prvni ptilezitosti dostali pravé v Litomysli, kde
na prelomu tisicileti navrhli rekonstrukce nékolika kli¢ovych vefejnych
prostranstvi. V posledni dobé se vénuji intenzivné praci pro Havli¢kuv
Brod, kde bylo podle jejich navrhu zrekonstruovano Havlickovo na-
mésti a Dolni ulice v samotném centru mésta (2009-2011) a posléze
i Smetanovo namésti s rozsahlou zelenou plochou (2017-2018).
Urbanistické hodnoty nejenze respektuje, ale i vytvari také mnohaleta
prace Buriana a Krivinky na rozsahlém kampusu Fakulty informacnich
technologii Vysokého uéeni technického v Brné-Kralové Poli v arealu
kartuzianského klastera (od roku 2004 pribézné). Zcela souéasné
novostavby jsou bezprostfedné napojené na barokni budovy a dohro-
mady vytvareji zivy celek s vefejné pristupnym nadvofim a zahradni
upravou mezi jednotlivymi kFridly.

Zvlastni kapitolou v tvorbé Buriana a Krivinky jsou stavby pro zdravot-
nictvi. Maji jich v portfoliu pomérné hodné a ve vSech pfripadech se
onkologie a akutni mediciny. Zejména u onkologickych pracovist’ je di-
lezitou roli architekta vyvazit potfeby pracovisté, vybaveného Spickovymi
technologiemi, s témi nejobyéejnéjsSimi lidskymi potfebami pacientu,
postarat se o jejich télesny a psychicky komfort. Na brnénském Zlutém
kopci, kde se nachazi jedna z nejlepsich onkologickych klinik v Ceské
republice, realizovali Burian a Kfivinka od poloviny devadesatych let
jiz pét novostaveb véetné rekonstrukce pavilonu radioterapie a nukle-
arni mediciny. Nejnovéjsi stavbou z tohoto oboru je Skolici centrum
pozitronové emisni tomografie v Rezi u Prahy, realizované ve dvou
etapach a dokonéené v letech 2012, respektive 2014. Budova byla
navrzena tak, aby jeji dispozice umoznila oddéleni dvou nezavislych
provozu a vystavbu ve dvou etapach. Vysledkem je budova s pusobivou
kompozici dvou na sebe polozenych velkorysych hmot s vysazenymi
prosklenymi bloky, jejichz zakFiveni sleduje tok feky Vitavy.

The completion of Dusik Theatre in Céslav as well as of the Piarist College in
Litomysl demonstrate the ability of both architects to tune in to the place and
design a new building so that its scale, shape, and materials used consolidate
the genius loci. The addition to the theatre in Caslav, hidden from immediate
view in the courtyard, features a plastic facade of grooved stucco. Its delicate,
repetitive visuality responds well to the neighbouring historical building of one
of the oldest theatres in Bohemia, last modified in the 1920s. In Litomysl, the
addition to the Piarist College that houses the department’s library received
a lively plaster coat through which brickwork shows. The library, which includes
a hall intended for various public cultural events, is situated on the corner
between the Piarist College and the entrance to the redeveloped Monastery
Gardens. It visually defines one of the access routes to the Castle Hillock,
aiding its definition by acknowledging the original building line as well as the
eaves height of the neighbouring buildings. Attention to the site’s urban nature
comes as a matter-of-course to Burian and Kfivinka, although it is certainly
trained by long-time work on urban design tasks. The very first opportunities
were offered to them in Litomysl where they designed redevelopments of several
crucial public spaces at the turn of the millennium. Recently, they have been
focused on work for the town of Havlickiv Brod where Havlickovo Square
and Dolni Street in the very town centre (2009-2011) and later Smetanovo
Square with a vast green space (2017-2018) were redeveloped according to
their design. The urban values have not only been respected, but also created
through many years of work of Burian and Kfivinka on the sizable campus of
the Faculty of Information Technology, Brno University of Technology, on the
premises of the former Carthusian monastery in Brno (since 2004). Wholly
modern new buildings are directly connected to the Baroque structures,
creating a lively whole with a courtyard open to the public and landscaping
between the individual wings.

A separate chapter in Burian and Kfivinka’s work comprises constructions
for health services. Their portfolio includes a relatively large number of such
buildings and in all cases these are projects for the most technologically ad-
vanced and demanding departments of oncology and emergency medicine.
Especially in the case of cancer departments, the architect plays an important
role in balancing the needs of the department, equipped with state-of-the-art
technologies, with the most ordinary needs of the patients, with their physical
and mental comfort. In Zluty kopec in Brno, where one of the best Czech
cancer clinics is located, Burian and Kfivinka have implemented as many
as five new buildings since the mid-1990s, including the redevelopment of
the Radiotherapy and Nuclear Medicine Pavilion. The latest project from this
area is the Positron Emission Centre Training Centre in Rez near Prague,
implemented and completed in two stages (2012; 2014). The building layout
allowed for partitioning of two independent departments and construction
in two stages. The resulting structure is an impressive composition of two
generous masses laid one on another, with prominent glazed blocks bending
along the course of the Vitava river.



Kdyz byla fe¢ o neortodoxné kontextualni povaze tvorby Buriana
a Krivinky, nezminila jsem jednu skupinu staveb, v nichz se tato vlast-
nost projevuje velmi specifickym zpusobem. Jsou to rodinné domy,
které jsou ¢asto zcela originalni a nezaménitelné svym tvarem i kon-
strukénim feSenim a nezfidka prozrazuji ozvuky vernakularu. Plati to
o domé Na Betlémé v Litomysli (2006-2008), jehoz horni a hlavni obytné
podlazi tvori drevostavba ve tvaru obraceného lodniho kylu. Napadna
a nezvykla silueta neagresivnim zpisobem vynika v husté zastavbé
rodinnych domku v blizkosti historického centra Litomysle, v uliéni
fadé, jejiz prubéh kopiruje vrstevnici. Dim Na Betlémé s dievénou
¢asti z lepenych segmentovych vazniku poukazuje na zalibu Buriana
a KFivinky ve viditelnych tesaiskych konstrukcich, ktera je ziejma
v mnoha realizacich zejména z ranéjsi etapy jejich tvorby. Ve stejné
dobé, kdy pracovali na litomySiském domé, realizovali Burian a Krivinka
také dievénou chatu na kamenné podnozi v PofFi¢i nad Sazavou. Stavba
navazuje na bizarni kutilskou architekturu chatovych kolonii a jeji
hravy tvar, pfipominajici cosi mezi lodnim kylem a odfiznutou vyseci
sudu, dava tusit, Zze vznik téhle drobné prazdninové stavby si vSichni
zucastnéni opravdu uzili. Dal$i pozoruhodny rodinny diim realizovali
Burian a Kfivinka v nedaleké Davli (2011-2014). Aby maximalizovali
vyhled na feku a naopak pohledové odclonili blizky pramyslovy zavod,
navrhli dum ve tvaru valce s elipsovitou zakladnou, ktery se smérem
nahoru po v§echna tii podlazi mirné rozsifuje. S terénem v horni ¢asti
pozemku je spojeny rostovou lavkou vedouci na vyhlidku, odkud je
mozno pozorovat zalesnéné skalnaté brehy rfeky.

Vernakularni inspirace, kutilska estetika, neobvyklé tesafské kon-
strukce mohou vypadat v tvorbé Buriana a Krivinky jako anomalie,
ale ve skutec¢nosti jsou spi$ jakousi ¢ervenou niti, ktera poukazuje
na hravou a nedogmatickou povahu jejich architektury. Ve svétle
téchto vlastnosti muze vypadat piekvapivé, Ze pravé oni jsou autory
soudasné nejvyssi budovy v Ceské republice - 111 metrii vysokého
mrakodrapu AZ Tower v Jiznim centru Brna (2011-2013). Autofi Fikaji:
,Nechtéli jsme dim sklenény, ale dim pevny, ktery ma stény a je
méné energeticky naroény.“ ¢ Navrhli mrakodrap v podstaté jako dim
s okny, ktera vytvareji na fasadé proménlivy rastr, podpofeny jesté
barevnym fesSenim. Vyhodou vyskové dominanty je rozpoznatelny tvar,
v tomto pFipadé navic posileny i napadnym povrchem, ktery pfispiva

nez napadny vzhled je ale energetické reSeni budovy, ktera disponuje

oteviravymi okny i v téch nejvyssich patrech, je vybavena tepelnymi
¢erpadly a fotovoltaickymi panely.

4 Vyjadreni Gustava Kfivinky, dostupné na https://kambrno.cz/aktuality/pro-
chazka-s-architekty-po-az-tower/. Odecteno 27. 6. 2019.
5 Ibid.

When describing the unorthodox contextual manner of Burian and
Kfivinka's body of work, | omitted a group of buildings where this aspect
is manifested in a very specific way. These are residential houses, often
profoundly original and unmistakable in their shape and structural design,
not infrequently echoing the vernacular. This is especially true of the family
residence Na Betlémé in Litomysl (2006-2008), the upper and main residential
storey of which is a wooden structure in the shape of an upturned keel. This
outstanding, peculiar silhouette stands out in a non-aggressive way in the
high-density area of residential houses near the historical centre of Litomysil, in
a street whose course replicates the contour line. The residence Na Betlémé,
with the wooden part made of laminated segment tie-beams, reveals Burian
and Kfivinka’s affinity for exposed timber work, apparent in many built projects,
especially in the early stages of their work. Simultaneously with the house
in Litomysl, Burian and Kfivinka also designed a timber cabin on a stone
foundation in Pofi¢i nad Sazavou. The building follows up on the bizarre do-
it-yourself architecture of cottage weekend settlements and its playful shape,
a cross-breed between a keel and the cut sector of a barrel, suggests that
all the people involved truly enjoyed working on this small vacation home.
Another remarkable residential house was built by Burian and Kfivinka in the
town of Davle (2011-2014). In order to maximise the view of the river and,
in contrast, screen off the nearby industrial plant, they designed the house as
a cylinder with an ellipse-shaped foundation, which slightly broadens upwards
in all three storeys. It is then connected to the surrounding landscape in the
upper part of the estate by a footbridge that leads to a scenic overlook of
the wooded, rocky riverbanks.

The vernacular inspiration, do-it-yourself aesthetics, and unusual timber work
may look anomalous in Burian and Kfivinka’'s portfolio, but they, in fact, are
a leitmotif of sorts that points out the playful and undogmatic nature of their
architecture. It may then seem surprising in light of these features that these two
architects designed the currently highest building in the Czech Republic - the
111-metre AZ Tower in the South Centre of Brno (2011-2013). The authors
state: “We did not want a glass house, but a solid one, with real walls and
better energy performance.” * Their skyscraper is essentially a house with
windows that creates a changeful grid on the facade, further supported by the
colour design. The advantage of this high-rise landmark is its distinct shape
with an eye-catching surface that contributes to the fact that the building is
“a marker, easy to remember.” ® More important than the striking appearance,
however, is the building’s energy-saving conception with tilt-and-turn windows
even in the highest floors as well as with heat pumps and photovoltaic panels.
The remarkable breadth of Burian and Kfivinka’s work demonstrates an
open-mindedness towards each project, small or large-scale, in an environment
defined by the historical context as well as on a green field. | personally think

4 Statement of Gustav Kfivinka, available at https://kambrno.cz/aktuality/
prochazka-s-architekty-po-az-tower/. Recorded on 27 June 2019.
5 Ibid.

Pozoruhodné Siroky zabér tvorby Buriana a Krivinky svéd¢i o nepred-
pojatosti, s niz pristupuji k jakémukoli tukolu, drobnému ¢i velkému,
v prostiedi definovaném historickym kontextem i na zelené louce.
Osobné mam dojem, Zze nedogmatic¢nost jejich architektury prozrazuje
i jistou radost z tvorby, kterou neni snadné si v soukoli kazdodenniho
provozu udrzet. A jesté néco: zda se, ze v rozporu s modernistickou
tradici architektury nemaji potiebu byt arbitry vkusu, nechtéji nikoho
vychovavat, ani zachranovat svét, ale spiSe s laskavosti ke svétu
a k ¢lovéku pristupovat ke své praci.

the undogmatic nature of their architecture reveals a certain joy of creativity,
which is not easy to maintain in the wheels of everyday operations of an
architecture office. And finally one more thing: it seems that contrary to the
Modernist architectural tradition they do not feel the need to be arbitrators of
taste, they do not want to tutor anyone or save the world, but rather approach
their work with a loving care for the world and for humanity.



Vinarstvi Gala, Bavory
Gala Winery, Bavory

misto / location Bavory
projekt / design 2016
dokon&eno / completed 2019

spoluprace / cooperation with Daria Kfivinkova, interiér / interior

Bavory jsou mala vesnice na zapadnim svahu Palavy na dohled miku-
lovského zamku.

Vinafstvi Gala je nase dalsi palavska stavba.

Jaromir Gala za nami p¥iSel s jasnou predstavou. Védél, jakou stavbu
nechce, mél namalovanou vilastni dispozici i podobu budouci stavby
a potieboval projekt. Pozorné jsme si ho vyslechli a na jeho potieby
reagovali vlastnim navrhem.

Dal$i schizka byla naprosté fiasko. Nesplnili jsme pfedstavy zadava-
tele, konc¢ime. | to se stava.

Za tyden bylo vSechno jinak: ten navrh vlastné neni tak Spatny, vlastné
je presné to, co potiebuje.

Na nahorni planiné nad obci obklopeny vinicemi stoji t¥i stavby. Dum
vinafe, dum degustace a za nimi vlastni vinafFstvi. Vsechny t¥i stavby maji
podobu zdejSich venkovskych staveb se sedlovou stfechou, difevénym
krovem, skladanou palenou krytinou a podélné orientovanymi hiebeny.
Vinafstvi, umisténé u pfistupové cesty, ma vétsinu provoziu skrytou
v podzemi, kde je mozné vytvorit idealni podminky pro zrani vina. Jde
o klasickou venkovskou stodolu s dievénym modfinovym obkladem
a s velkymi vraty v obou stitech. VSe je podfizeno logice provozu.
Pied stodolou, blize hrany svahu jsou zbylé dva domy. Domy jsou po-
dobné a jsou od sebe rozestoupeny tak, aby vytvorily malé komorni
patio otevirajici se krasnym vyhlediim do krajiny pod Palavou. Ten mensi,
blize obci, uréeny k degustaci vina, je jedinym prostorem s velkym
stolem a prostornou galerii. Ten vétsi je rodinny dim vinafe. Oba maji
venkovni okenice stinici ostré zapadni slunce a zatirané rezné zdivo.
Interiér navrhla Daria KFivinkova ve spolupraci s investorem jako svoji
druhou praci pro toto vinarstvi.

Postupné jsou realizovany i venkovni Gpravy v okoli stavby s vyuzitim
zdejsiho palavského vapence.

Bavory is a small village on the western slope of Palava with a view of the
Mikulov chateau.

Gala winery is another of our structures in Péalava.

Jaromir Gala came to us with a clear vision. He knew what kind of structure
he wanted, having painted on his own the layout and the look of the future
structure and only in need of a design. We listened to him carefully and reacted
to his needs with our own project. The next meeting was a complete fiasco.
We did not meet the requirements of the commissioner, that’s the end of it.
This happens sometimes.

A week later, everything had changed; the design was not so bad, actually it
was exactly what was needed.

Three structures stand on an upland plain above the village surrounded by
vineyards. The house of the wine maker, the tasting building and behind them
the actual winery. All three structures have the look of local rural structures
with saddle roofs, wood framing, small unit baked covering and longitudinally
oriented crests.

The winery, situated at the access path, has most of the operations hidden
underground, which creates ideal conditions for maturation of wine. This con-
sists of a classic rural barn with larch wood cladding and with large gates on
both sides. Everything is subordinate to the logic of the operations.

The remaining two buildings are in front of the barn, near the edge of the slope.
The buildings are similar and are separated so as to create a small chamber
patio, opening up lovely views of the landscape under Palava. The smaller
one, close to the village, designated for tasting wine, is the only space with
a large table and a spacious gallery. The larger one is the residence of the
wine maker. Both have outdoor shutters shading the sharp western sunlight
and repainted fair-faced work. The interior was designed by Daria Kfivinkova
in cooperation with the investor, as her second commission for this winery.
Outdoor adaptations around the structures, with the use of the local Palava
limestone, were also gradually carried out.
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Obytny diim a dam degustace od zapadu; Residential and tasting house from the west;
podélny fez. longitudinal section.
Na nasledujici dvoustrané Vinaistvi od pfijezdové Following double page Winery from driveway.
cesty.
Nahofte Interiér degustacni mistnosti. H
Dole Kryté venkovni sezeni mezi domem .

a degustaci.

Above Interior of tasting room. ]| [ |
Below Covered outdoor seating between
residential house and tasting house.
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Rekonstrukce Havlickova namésti
Reconstruction of Havlickovo Square

misto / location Havlick(v Brod
projekt / design 2009
dokon&eno / completed 2011

V roce 2004 jsme se zucastnili vyzvané soutéze na feseni rehabilitace
historického jadra Havlickova Brodu, ve které jsme uspéli.

Prvni na fadu prislo hlavni brodské namésti, které se neprekvapivé
jmenuje Havlickovo.

Bylo velmi zanedbané a snadno jsme se shodli na principu dopravy,
redukovaném mnozstvi parkovacich stani i principu feSeni zelené.
Jedinou vyjimku tvorila relativné mala zelena plocha okolo marian-
ského sloupu, obehnana zivym plotem, ktera slouzila pfredevsim jako
velky odpadkovy kos$. Mistni okraslovaci spolek povstal k jeji obhajobé
a zachrané. Vedla se vyhrocena emotivni diskuze, racionalni argumen-
tace byla zbyte¢na. Az diky statecnosti tehdejsSiho vedeni mésta byl
nakonec nas puvodni navrh realizovan.

Celé namésti bylo predlazdéno, na stredovych plochach a komunikacich
byla pouzita puvodni Zulova kostka, Siroké chodniky jsou provedeny
z mistni Fezané velkoformatové Zulové dlazby. Namésti je v celé plose
bezbariérové. Okolo marianského sloupu byly vysazeny lipy, po obvodu
hlohy; je vidét mariansky sloup i na fasady protéjsich domu.

In 2004 we participated in an invited competition for a design of historical
core rehabilitation of the town of Havli¢k(v Brod, which we succeeded in.
The first item was the main Brod square, which not surprisingly is named
Havli¢kovo.

It had been greatly neglected and we quickly came to a decision regarding
the principle of transportation, reducing the amount of parking spaces and
the principle of the design of greenery. The only exception was relatively small
grassy surface around the Marian Column surrounded by a hedge, which
primarily served as a huge rubbish bin. The local decorative association stood
up for its defence and preservation. This led to intense emotional debate,
with rational argument completely lacking. Thanks to the courage of the town
council at the time, our original design was finally realized.

The entire square was repaved, with the original granite stones used in the
central surfaces and paths and with the wide pavements supplied with locally
cut large-format granite paving stones. The square is barrier-free over the
entire surface. Linden trees were planted around the Marian Column and
hawthorn around its circumference. The Marian Column can also be seen
on the facades of the opposite buildings.




